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Paradise and Politics: Dante’s Monarchia and Paradiso

2T D7 T vikBUREE Monarchia ( [FFEGH] 3 &) OBOLERICOWT
T RFEM S N TE 7225, 1965 D Ricci I X 2KGETHRAY [ T#Rih] o CKE
B TRECEAD IR R B0 | (Mon. 1 xii, 6) &WIHFEAAZAR E LA
LClik, CRER) BERSHE FREHE 2132 RIS R L7 & 3 513718
BB o7z, ZRICHIL, VDI Z 10 FEDMIc, BA mBimosiEd
INTWwW3, L2L. Ricci B X O %ZMAT 2 Shaw O SCERFAIIEE 13 T-BR
KL 7. X v 7 OFHEEN - W - BUBM AN R EBOFEEL R TH,
CRER) & [FEGH] AZ b GREVRHICHE S W & 3 2KEHE 57
MR EET 5,

ZORMEZ TS L FTE, ok THgh] 20 o TRELNTE 72,
[High] & 1x %) o7 LT =L LTOXRT M) —F 2 ICHETA LT3
BT OHBEEMCERTH L, L, [HEGH] CHEFAINZHEHEL R
WHED HNLME & 9 E Z 03 Tehil] Cldph 2ot @B IcE 2z 5T
Wb, EWVoEZHIIFROICEREALEL b5, EE. CKEE) <H
KRB ED~DBAEIT V- Z WL S EHEL, —FH, P —vEF~OFEIR
ME o T, KEKXKDNIA B 1% Monarchia ® M D2 (£ L TEDE) %\
BTNz L, ZVvTBRMFEICHELZIA> Twa 2 & IFREIEVL WA, [FIFE
o, WEDEFEEZ L 2O TBUAEN & L COKEZ ML T3 D 3HETIE
B BWRDTH b,

R, TZTORRKDEMIZ. 741 vy Tl A7 4 HIkE L CEMLY
BEUGIEENCSM L 722 v 703, K AR X XY —=FRICLGEHET 5
ZEEWIC L THRED, LWHETH S, X v T OEFERIT AL L
TORWEEF LY Z20HEH2HEST 2 b oTld <, [ TAEA (£



EH, BFE., #ii%xL) Lo rfigz#ilfEs 2 LAk e LSRN BIA
Wi, WBEEHET 525D THD, £ LTEIE 1300 F XY TH7 4LV
D7V A —L LTl LiZ, HOoDRIRAFEZNAEXST 52 LTIk,
F XD EIHERE L COFHETRTE o7ce XV TNV T 27207 4
HERORKELZEL GBI L 7=0TH 5, ZNITREENICHE O B E &
ERMTH 5,

Xy T7TORDI=DF—EHL T, FHIOHEEL L COBBNENZo7F
257259, 74 L vy 2ifiNTOHERRS. 2L —FBOPH. X HICK
B X EEOH Y 7 TEM R ERRBGR. 20T XTH, FHREL L 725
VHFICERAN TS, CRER) 5622 #3151 T TEE K2 655 < Hibk %
5 L CTX v 7 i« aiuola che ci fa tanto ferocin» (HDH - 1T 1T e tH—F 1
DAL L DEREBICT 5—) WO, [EGH] RKE. 538 16 5 11 fi
TXYTPREMROMEE LTEID 525 D3 XIT, «in areola ista mortalium
libere cum pace vivatury (A7 HD 2 Db 5§t cHBICFEND 5>
ICHAENREENDE L)) EEZRST I LHBDTH S,

2 REEX D Sayaka ANDO

(are—3HE) © [EMmoR] ——hv ) v ZHHEMMTR T 5 KR & 2k
BA 5 2 3G — —

“Fountain of Life” in the Corbie Psalter: A Study of Imagery and Ornamentation in the
Carolingian Art
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Rhineland and Franconia in the High Middle Ages
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Between Sleeping and Waking: Hypnagogia in Medieval Literature”

The early troubadour William IX, Duke of Aquitaine claimed to have composed his
most famous poem while riding on horseback—asleep. The physiology of sleep was a
topic of much philosophical interest in the late Middle Ages. Examples of sleep
disorders, including somnambulance and somniloquy, presented natural philosophers
with limit cases that forced them to refine their accounts of cognition. Some of the most
complex medieval descriptions of sleep disturbances occurred in poetry. In this talk, I
examine how poets such as William IX, Dante and Geoffrey Chaucer explored the
hypnagogic space between waking and sleeping—a state that medieval French poets
called dorveille, a portmanteau of dormir (“to sleep”) and veiller (“to wake’). These
literary descriptions of waking sleep intersected with contemporary philosophical
accounts in interesting ways and shine light on how medieval thinkers theorized the
mechanisms of perception. They also afforded space to reflect on the phenomenology of
writing, which was often described as a kind of waking sleep. This paper illuminates a
literary tradition that represents a significant moment in what Jonathan Crary calls the

“dense history” of sleep.



